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miraculous powers seem to have been withdrawn from,
or at least, indemonstrably possessed by, a church which,
having been again and again warned by its Master that
Riches were deadly to. Religion, and Love essential to it,
has nevertheless made wealth the reward of theological
learning, and controversy its occupation."

With that year expired the term for which he had been
elected to the Slade Professorship, and in January 1873
he was re-elected. In his first three years he had given
five courses of lectures designed to introduce an encyclo-
paedic review and reconstruction of all he had to say upon
art. Beginning with general principles, he had proceeded
to their application in history, by tracing certain phases
of Greek sculpture, and by contrasting the Greek and the
Gothic spirit as shown in the treatment of landscape, from
which he went on to the study of early engraving. The
application of his principles to theory was made in the
course on Science and Art (The Eagles Nest}. Now, on
his re-election, he proceeded to take up these two sides
of his subject, and to illustrate his view of the right way
to apply science to art, by a course on Birds, in Nature,
Art and Mythology, and next year by a study of Alpine
forms. The historical side was continued with lectures
on Niccola Pisano and early Tuscan sculpture, and in
1874 with an important, though unpublished, course on
Florentine Art.

It is to this cycle of lectures that we must look for that
matured Ruskinian theory of art which his early works
do not reach; and which his writings between 1860 and
1870 do not touch. Though the Oxford lectures are only
a fragment of what he ought to have done, they should
be sufficient to a careful reader ; though their expression18ments for the Arundel Society,defence
